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Tickets on sale now for:AGM 

The AGM of the Bancroft Players will be held in 
The Studio on Thursday June 14 at 8pm.

‘Quartet’ , written by Ronald Harwood and directed by Elliott Bunker, brought the music of Verdi’s ‘Rigoletto’ to the Main Stage.  
L-R Charles Plester, Alison Hancock, Helen Huson and Brian Seal play four aging opera stars enjoying the roar of the crowd for one last time. 
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‘Lemons Lemons Lemons 
Lemons Lemons’,  

June 6-9, The Studio

‘A Midsummer Night’s Dream’,  
July 2-7, Main Theatre

Auditions
A Bunch of 
Amateurs 

June 19 & 21 
(Details inside)

The Father 
June 25 & 27 

(Details inside)

Bette and Joan 
July 9 & 11 

(Details in next 
issue)
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Now advanced in years, Andre was once a tap dancer. 
He lives with his daughter Anne and her husband 

Antoine. Or was he an engineer whose daughter Anne lives 
in London with her new lover, Pierre? The thing is, he is 
still wearing his pyjamas and he can’t find his watch. He is 
starting to wonder if he’s losing control...

The Father is the winner of France’s highest theatrical 
honour, the 2014 Moliere Award for Best Play, and has 
received an unprecedented ten five star reviews from major 
national newspaper critics.

This is a play that constantly confounds expectations and 
works almost like a thriller, with a sinister Pinteresque edge, 
as complete strangers keep on turning up in Andre’s flat. It 
will be both fun to be part of whilst offering a challenge to 
all concerned.

A Bunch of 
Amateurs

THE DETAILS:
By: Ian Hislop and Nick 
Newman, directed by David 
Lester
Auditions: Tue 19 & Thu 21 June
Performances: 21 - 29 Sept 
(eight-night run TBC)

Rehearsals: Tues & Thurs
Scripts: Available for loan and 
quick return using a sign out 
sheet behind box office

Further information: David 
Lester on 07515 339148 / 
davidlester46@gmail.com 

Main TheatreAudition reminder THE ROLES:
With two exceptions, ages are 
not specific: casting the right 
combination will be more 
important.
Jefferson Steel: Fading Hollywood 
star. Arrogant, insecure, brash, 
gauche, demanding, vulnerable 
and ultimately aware of his own 
absurdity
Dorothy Nettle: Director of 
The Stratford Players and the 
moving force behind keeping 
the theatre alive. Her sweet and 
accommodating nature conceals 
her inner steel
Jessica Steele: Jefferson’s teenage 
daughter, who has been neglected 
by her Hollywood star father and 
now wants to make him pay for it
Nigel Dewbury: Solicitor and 
leading light of the Stratford 
Players. Rather pompous, stuck-
up and self-regarding. Believes 
he is the star of the show and 
should play all the leading roles. 

Fancies his romantic chances with 
Dorothy
Mary Plunkett: Owner of the 
Rectory B&B. Jolly, generous and 
an unashamedly adoring Jefferson 
Steele fan - although somewhat 
confused about which roles he 
played in this films... and how 
keen he is on her
Denis Dobbins: Handyman 
and village Mr Fixit. Avuncular 
though slightly dull, Denis is star-
struck by Jefferson and fancies 
heading up his entourage of one
Lauren Bell: 30-something 
marketing executive, former 
physiotherapist and the sponsor’s 
wife. Passionate about the arts and 
smarter than her husband allows 
her to be, but regarded more for 
her looks than her intellect
Other non-speaking roles: 2-3 
members of the Stratford Players, 
plus some audience on stage for 
the performance of King Lear

This will be a fun play to do with the added 
challenge of how to be convincing as an 

amateur actor. And it comes with acting out 
some scenes from King Lear!  

Keen to boost his flagging career, fading 
Hollywood action hero Jefferson Steele arrives 
in England to play King Lear in Stratford - only 
to discover that this is not the birthplace of the 
Bard, but a sleepy Suffolk village. And instead 
of Kenneth Branagh and Dame Judi Dench, 
the cast are amateurs trying to save their 
theatre from developers. 

Jefferson’s ego, vanity and insecurity are 
tested to the limit by our enthusiastic amateur 
thespians. As acting worlds collide and 
Jefferson’s career implodes, he discovers some 
truths about himself.

The script was originally written in 2004 for a 
film of the same name, but then rewritten for 
the theatre and with Ian Hislop as co-author 
you can imagine some killer lines! However, 
our approach here will not be to ‘camp up’ 
the world of am drams, but take an entirely 
professional approach, bringing out the spirit 
of amateur theatre and why we do it... if that 
makes sense.

The Father

THE DETAILS:
By: Florian Zeller (translation by Christopher 
Hampton), directed by Brian Seal
Auditions: Mon 25 & Wed 27 June
Performances: 17 - 20 October
Rehearsals: Mon & Wed
Scripts: Available for loan from behind the Box Office 
with a sign out and in sheet. Pleasen return promptly.
Further information: Brian Seal 
   brian.seal1@ntlworld.com

The StudioAudition reminder THE ROLES:
Andre: The father, playing age from 60 upwards
Anne: His daughter, playing age mid-thirties to mid-forties
Pierre: Anne’s partner, playing age appropriate for Anne 
Woman: Playing age similar to Anne
Man: Playing age similar to Pierre
Laura: A carer, playing age under thirty

“The most acclaimed new play of the decade”
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‘Lemons Lemons Lemons Lemons Lemons’ runs from June 6 - 9. Tickets from qmt.org.uk or the Box Office.

It took a couple of read-throughs for director 
Russell Hurn to get to grips with Sam Steiner’s 

fast and thoughtful tale of love, lamb kebabs 
and word limits, Lemons Lemons Lemons 
Lemons Lemons - but once he’d unpicked the 
non-linear storyline, the strength of the idea 
behind it quickly grabbed him.

The play is set in a near future where a law 
restricts people to 140 words a day - and when 
their limit is reached, that’s the end of their 
conversation until Midnight resets their total.

He said: “It triggered an interest for me - it 
started me thinking about a number of things. 
How simple an idea it was, yet how big an 
impact it would have on society if it happened. 

“I started to think about relationships, and 
the value of the words we use. We talk a lot of 
rubbish sometimes but if words were a scarce 
resource how would we use them differently? 

“The play will leave the audience questioning 
how we use words within a relationship and 
more aware of the value of the things we say 
and communicate to loved ones.”

Russ, a psychologist by trade, said the 
rapport between actors Emily Miles and Gabs 
Rodriguez-Cleary has been crucial: “The 
relationship between the two characters is key, 
and we were very lucky to find Gabs and Emily 
who have worked so hard on depicting it, and 
on demonstrating clearly the changes over 
time, despite the non-linear storytelling.

“Their rapport has allowed us to to come up 
with creative ways of doing things. A scene I 
love is when one of them runs out of words and 
they start using drumming to communicate. 
And that comes out of the actors’ relationship. 

“Like any project it’s changed over time. 
The whole production has become more 
minimal which has increased the focus on the 
characters.”

Britain, some time in the not-too-
distant future: a trainee barrister and 

a musician meet at a cemetery for dearly 
departed pets and fall in love. 

But, in the background, the government 
is planning a new law - a daily limit of 140 
spoken words that everyone must keep to. 

For Bernadette and Oliver, the tricky 
process of navigating a new relationship 
becomes even more complicated as they 
try to fit it into the small number of words 
each has left at the end of a working day. From choosing a kebab to 
coming clean about a past lover, every word becomes precious.  

Lemons Lemons Lemons Lemons Lemons is a fast-moving two-
hander that explores the characters’ relationship at different points in 
time before, during and after the passage of the law. It asks questions 
about how we communicate with each other, and how we would 
cope if we were no longer able to do so. 

Gabs Rodriguez-Cleary as musican Oliver and Emily Miles as lawyer 
Bernadette in Sam Steiner’s ‘Lemons Lemons Lemons Lemons Lemons’, directed 
in The Studio by Russell Hurn. Photo: Julian Newman-Turner.

‘Lemons Lemons Lemons 
Lemons Lemons’: A tale 
of love and word limits
When licensing problems forced the 
cancellation of the play originally scheduled 
for June in The Studio, Russell Hurn agreed 
to step in and direct ‘Lemons Lemons Lemons 
Lemons Lemons’. Andy Darley spoke to him 
about the challenge.

Although Russ comes from a theatrical family, with an actor brother, 
and parents involved in their local amateur theatre, his background is 
as a broadcast journalist. 

He said: “Theatre is definitely in the blood, but I’d always had a broadcast 
audience before with no direct interaction. The beauty of a live audience 
is that you get a more immediate feedback – you can see if something is 
funny immediately, rather than wait for a poll to come out the next day. 

“The directing I’ve done before depicted the world through film, but 
coming into theatre means I’ve had to depict ideas in a smaller space, 
and that’s quite demanding because ideas can run away with themselves. 

“Being more precise and focused has been quite a challenge. But, 
whether it’s broadcast or theatre or psychology, it’s all about telling 
stories and finding new ways to deliver a narrative.”
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‘A Bunch of Amateurs’ 
Director: David Lester
David kicked off proceedings with 
details of the first play of the season, 
A Bunch of Amateurs by Private Eye 
editor and Have I Got News for You 
regular Ian Hislop and his writing 
partner Nick Newman. The plot 
involves a fading Hollywood legend 
coming to Stratford to revive his career 
in a production of King Lear. Only his 
agent has made a horrendous faux pas: 
this is not the home of the Bard, but a 
sleepy Suffolk village where the local 
dramatic society is fighting to save 
their theatre from developers. It is a 
terrific comedy and a real audience 
pleaser, with gags-aplenty and good 
meaty roles for three men and four 
women. Auditions are imminent and 
advertised elsewhere in the newsletter.

The Father 
Director: Brian Seal
Brian, director of October’s season-
opening Studio production, gave a 
measured and passionate description 
of The Father, an award-winning 
play written by acclaimed young 
French playwright Florian Zeller and 
translated by Christopher Hampton. 
Andre, the elderly father of the 
title, struggles to make sense of an 
increasingly bemusing world. Things 
and people disappear, time moves 
back and forth. Where is his beloved 
daughter and who is this stranger with 
him? ‘I feel as if I’m losing my leaves’ 
he says. With echoes of King Lear, 
the play examines issues of dementia 
and child/parent relationships but - 
although sobering - it finds comedy in 
a tragic situation. There are excellent 
roles for two males and a female and 
auditions, again, are imminent.

Bette and Joan 
Director: Elliott Bunker
November in the Main Theatre goes 
backstage for Elliott’s production of 
Bette and Joan by Anton Burge. He 
is looking forward immensely to 
directing this intense two-hander 
detailing the feud between the ageing 
Hollywood divas Bette Davis and Joan 
Crawford. The action takes place in 
studio dressing rooms during filming 
of their comeback hit Whatever 
Happened to Baby Jane, and fur and 
feathers fly as razor sharp tongues are 
wielded in the battle. ‘It’s said she slept 
with everyone on the lot except Lassie’ 
says Davis of her rival. A superb 
opportunity for two experienced 
actresses. Auditions July 9 & 11.

The Nutcracker and the Mouse King 
Director: Rosemary Bianchi
December of course brings the 
Christmas show and this year it is 
The Nutcracker and the Mouse King 
directed by Rosemary from the story 
by ETA Hoffman. A large cast of BPs is 
needed to bring to life this well-known 
tale of the Nutcracker Prince who 
defeats the army of mice and takes his 
young friend Marie to a magical world 
of sweets. One for all the family to 
banish those winter blues. Auditions 
will be in September and playing dates 
are December 7-9 and 14-16.

Beacons 
Director: Vivienne Kerr
Vivienne’s enthusiasm for her January 
Studio production of Beacons by 
Tabitha Mortiboy was infectious. This 
warm-hearted, understated tragi-
comedy for three characters focuses 
on Julie, who sells ice cream on the 
cliffs at Beachy Head. Her friends are 

Bernard, who wanders the cliffs, and 
young Skye, visiting for a summer 
that changes their lives. Viv promised 
that real ice cream would be served, 
and asked for ideas on how to bring a 
realistic ice cream van into the Studio! 

Blackadder 
Director: Sally Hull
Cold February brings warmth in the 
shape of Sally’s production of uber-
comedy, Blackadder by Richard Curtis 
and Ben Elton. She has decided to 
focus on four episodes from the 
Tudor period, so look forward to 
Edmund, Baldrick, Queenie, Bob, 
Lord Flashheart et al. This play will 
require a large, mixed cast, with many 
playing several characters, so plenty to 
occupy actors and crew. Sally is trying 
to create an intimate atmosphere for 
the audience, bringing them close to 
the action as though eavesdropping, 
and is investigating innovative ways of 
staging to achieve this.  

Constellations 
Director: Grace Reinhold Gittins
Grace, whom QMT audiences will 
remember from Be My Baby, is making 
her BPs directing debut with her 
Studio production of Constellations 
by Nick Payne in March. Grace 
explained the science behind this 
romance between a beekeeper (played 
by Jake Gyllenhaal on Broadway) 
and a theoretical physicist. ‘Quantum 
mechanics is at the heart of it,’ she 
said, ‘and at any given moment several 
outcomes can exist simultaneously, 
because we are part of a multiverse.’ 
This playful, intelligent and disarming 
play offers wonderful roles to a male 
and a female actor.

Continues on back page.

Directors share their ambitions 
for next season’s plays 
Friday 25th May saw a happy gathering in the QMT Bar, as the directors of next season’s plays presented their ideas 

to an expectant audience of Bancroft Players, with a free drink ensuring a lively atmosphere. In his introduction, 
Rory in his role of Artistic Director emphasised how carefully decisions regarding programming are made, especially 
when beset by difficulties of performing rights being withdrawn at the last minute. However the play selection team has 
come up with a strong programme with excellent opportunities for actors, directors and creative teams.
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‘A Midsummer Night’s Dream’: July 2-7

With summer well and truly here what 
could be more appropriate at Hitchin 

Festival time than the Bancroft Players’ 
spectacular production of Shakespeare’s most 
popular play, A Midsummer Night’s Dream?

Shakespeare wrote this original tale as a 
celebration of love in all its forms, possibly as 
an entertainment at an aristocratic wedding. 

As four different worlds, and expressions of 
love, collide, we see the formal courtliness 
of the nobility, the madcap mayhem of the 
young lovers, and added to the mix, a rich 
dollop of jealousy, revenge and mischief from 
the fairies. 

Stir in the slapstick absurdity of the Rude 
Mechanicals, with their clumsy, hilarious 
homage to classical love as they attempt the 
tragedy of doomed lovers Pyramus and Thisbe 
and you have the perfect recipe for a summer 
night’s entertainment. 

The production features the talents of both the 
Bancroft Players and Big Spirit, combining the 
seasoned expertise of more experienced actors 
with the exuberance and dynamic energy of 
the Youth Theatre, a fusion guaranteed to 
create magic.

As a former member of Big Spirit, director 
Carlyss Peer has a special place in that fusion. 

Local audiences will remember her in The 
Royal Hunt of the Sun, Be My Baby, and as 
Rosalind in As You Like It in The Dell, but 
now she is a very successful actress, with a 
CV including Ophelia at Shakespeare’s Globe 
and the leading role of Rita in award-winning 
musical Groundhog Day at the Old Vic. 

But more importantly for our show is the 
experience she brings to the work, having 
played Helena in the Shakespeare’s Globe 
production of ‘The Dream’. 

Asked what drew her to theatre originally she 
said, ‘An early experience was an open air 
production of A Midsummer Night’s Dream at 

Woodside. I laughed a lot and the cast looked 
like they were having a lot of fun.’ Rory directed 
that production, and now here he is working 
side by side with Carlyss, adding his expertise 
to the Mechanicals’ absurd shenanigans.

Expect to see the Queen Mother Theatre 
transformed into a strange and magical place. 
Designer Keith Warren has been working 
closely with Carlyss to create four varied and 
exciting environments. 

In order to draw the audience in, the 
conventional staging has been removed and 
different levels take us on a journey from 
Athens to ancient, primeval woodland, 
literally ‘away with the fairies!’  To feel part 
of the action, you can choose special £6.00 
cushion seating which makes you virtually 
one of the cast!

So come along to celebrate the magic, madness 
and majesty of romantic love at Midsummer. 
Be Bewitched, Bothered and Bewildered in a 
Dream to remember!

Oh, what a night!
Rosemary Bianchi 
previews the 
exciting plans 
for the Bancroft 
Players’ summer 
show, William 
Shakespeare’s 
ever-popular 
‘A Midsummer 
Night’s Dream’. 
Performance 
dates: July 2-7.

‘A Midsummer Night’s Dream’: July 2-7



Newsletter: Last date for copy
Items for publication should be submitted to the 
editors at newsletterqmt@live.com no later than 
the 15th of the month. We aim to publish the next 
issue by the 26th of the month. 
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Who’s who in the Bancroft Players

We are rapidly marching 
towards June (and may 

already be there when you read 
this) and that means one thing – 
apart from the fact that the year is 
going far too quickly for me!  

Yes, it’s time for our £50 June draw. 
Sadly, it comes too late for any new 
members - but don’t forget our 
mega £100 draw is in December, 
so you could win that prize if you 
join from June onwards. 

You should know the email 
address by now: paula.downes@
ntlworld.com,

Finally congratulations to our 
latest winners. 

May Winners 
£25: Pam Chohan 
£20: Anthony Golding 
£15: Roger Newman Turner 
£10: Mrs F Scoresby 

Paula Downes

Bancroft Players’ 200 Club

We Happy Few 
Director: Charles Plester
Charles brought us back into the 
theatre with We Happy Few by 
actress Imogen Stubbs. Focusing 
on the real-life all-female Osiris 
Players, whose mission was to 
bring Shakespeare to the provinces 
during WW2, Charles made us 
laugh at his descriptions of the 
larger than life characters. There’s 
comedy, pathos, and lashings of 
Shakespeare’s greatest hits, as well 
as a chance for seven actresses to 
have some fun.

Bea 
Director: Seb Creasey
Seb will direct Bea by Mick 
Gordon in the Studio in June. He 
wasn’t able to be there, but Rory 
knew the play well having seen it 
at the Soho Theatre, and felt it was 
an excellent choice. Bea is always 
dancing, a joyous character 
reaching towards the light and 
bringing happiness to all. But the 
reality is that she is very ill and 
must rely on the kindness of others 
to care for her. Often blisteringly 
funny, Bea tries to convince her 
mother, Katherine, and carer, Not 
Gay Ray, that the best help they 

could give is to release her - to 
help her to die. Fine writing and a 
thought-provoking subject.

Anne Boleyn 
Director: Nicki Pope
The Main House season wraps 
up in epic fashion with Nicki’s 
production of Anne Boleyn 
by Howard Brenton. Always 
immaculately prepared, Nicki 
had printed handouts. The play 
combines formal language with 
a modern, irreverent twist to 
imagine a supernatural meeting 
of minds between Anne Boleyn 
and James VI of Scotland (James 
I of England) James interviews 
her ghost to discover more 
about the role she earmarked for 
Protestantism in Britain. Nicki’s 
imagination was in full flow as she 
described her ideas for setting, 
costumes, and music. With roles 
for at least four females and twelve 
males, this play will round off the 
season in great style.

Rory thanked participants and 
audience alike, and encouraged 
everyone to talk to the directors to 
find out more about not only acting 
roles, but backstage, technical and 
creative requirements.

As this newsletter went to press, the final details were being 
confirmed for ‘One Act Bites’, the new directors’ one-act plays 

weekend on September 5-6. Emily Miles and Andy Darley will each 
direct a short play as a warm-up to the new season in the Studio. 
Titles and audition details will be anounced shortly.

Directors’ Evening 
(continued from page 4)


