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Laura Mead (left), 
Natalie Gordon (right) 

and Kelsey Duffy 
brought to life the hard-

hitting ‘hang’ in the 
Studio during March. 

Photo: Paul Seaby.
“A busy place full of creative folk”

Artistic Director’s blogRory Reynolds

The moving finger writes, 
And having writ moves 

on... So says Omar Khayyam, 
musing on the passing of 
time. 

Well the QMT season moves 
on too and here we are into 
Trinity term with a barrage 
of productions taking us 
through to high summer: The 
History Boys, Legally Blonde - 
the Musical, Steel Magnolias, 
Pronoun (in the Studio), 
Flare Path and finally Much 
Ado About Nothing. Phew! It 
strikes me as wonderful that 
the place is so busy and full of 
such creative folk. 

Talking of creativity, the 
writers’ groups have been 
quietly getting on with their 
work - encouraging new play-
writing in the area. 

They say everybody has at 
least one good book in them 
(haven’t written it yet? Hey - 
it’s not too late). I think most 
people have a few good plays 
in them too and that seems 
to be borne out by the wealth 
of great stuff that the writers 
regularly produce. 

There’s also a competition 
that you might wish to enter. 
Submit a play up to 40 minutes 
long (that’s about 25-30 typed 
double-spaced pages) with 
four or fewer people in it and 
you’re in with a chance. 

The winning play will be 
produced in the theatre over 
the summer - and that’s a 
prize worth having as the one 
thing playwrights pray for is a 
production of their work. 

By the way, I’m looking for 

a director to take on the 
winning play so, if you fancy a 
little project... Er, and I’ll need 
a few actors too.

It was with much sadness that 
we all learned of the death of 
our dear friend, the director 
Annie Wilkinson.

Annie specialised in musical 
shows that were large-scale, 
fun and full of pazazz! All her 
shows had the knockout factor 
and my particular favourites 
were Underneath the Arches 
in 1987 and Stepping Out in 
1989. Our thoughts are with 
her family at this time.

Rory

(Editor’s note: See page 2 for 
funeral arrangements and 
information about donations in 
Annie’s memory. A full tribute will 
appear in next month’s edition.)
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COMING SOON:

Legally Blonde -  
the Musical  
(Big Spirit) 

26 - 29 April, 
Main Theatre.

Steel Magnolias  
15 - 20 May, 

Main Theatre.

Pronoun  
7 - 10 June, 
The Studio.



It is with great sadness that 
we report the passing of 

Annette (Annie) Wilkinson. 

One of the Bancroft Players’ 
longest standing members, 
she always brought a touch 
of West End glamour to her 
productions and she will be 
sorely missed. Our deepest 
sympathy goes to her family. 

The funeral will be at St Mary’s 
Church, Hitchin on Thursday 
April 20 at 2pm. 

Flowers from the family only 
- instead, donations can be 
made to Herts Macmillan 
through Austins Funeral 
directors. Go to www.austins.
co.uk, click on donate and 
type in Annie Wilkinson.

Afterwards Annie’s family 
invites you to celebrate her life 
with them at The Hermitage 
Rd bar and restaurant. Please 
wear bright colours for both 
service and reception as it was 
Annie’s request that people 
not wear sombre black. 

There will be a full obituary in 
next month’s newsletter.

Annie Wilkinson

Above: Annie and 
her cast from the 
1987 production of 
‘Underneath the Arches’. 
Annie is at extreme 
left, with Brian Hull, 
Paul Collis and Andrew 
Piggott around her.

Members who borrow scripts 
for auditions are being 

asked to make sure they return 
them promptly.

Reading the script of a play 
and perhaps preparing a scene 
before you audition gives actors 
confidence and directors always 
respond warmly when an actor 
has taken the trouble to familiarise 
themselves with the characters. 

Reading copies are left on the 
shelves behind the box office so 

that prospective auditionees can 
borrow them for a short time.  
However please make sure that 
you have returned your copy as 
soon as you have read it so that 
others can also benefit from it.

Production Manager Nicki Pope 
said: “Scripts are also absolutely 
essential at auditions. If reading 
copies aren’t returned there will 
not be enough to go round and 
the audition will suffer. So please, 
please make sure you always 
return yours in time.”

SAVE THE DATE
Bancroft Players’ AGM,

Wednesday 28 June

Please return your audition scripts



I want you whipped into shape, When I say 
‘jump!’, say ‘how high?’, You know you’re 

doin’ it right. When you start - to cry!

No, that’s not the mission statement of Big 
Spirit, but the words of the song that opens Act 
2 of Legally Blonde. Ooh it’s a cracker - if you 
mean by cracker something that’s pink and 
blonde and sassy. 

Ylana out-Witherspoons Reece as Elle and 
added to that she belts out the songs like a rock 
chick linnet. Great music, great acting, great 
Wench choreography. ‘Nuff said! 

Y’know, this must be the most musical Big 
Spirit in years. Every one of ‘em seems to 
warble or play an instrument. Even in History 
Boys (5-7 April) they all sang away like crazy.

They loved working with the legend that is 
Charles Plester and the goddess that is Alison 
Hancock. Yeah and Ken Torbett too plus the 
redoubtable Cameron Fraser. It was a rare 
chance to catch this classic by Alan Bennett 
and we knew you’d lovitt!

But hey - there’s more! Much Ado in the 
summer is waiting to be cast, and for the 
Edinburgh Fringe this year we’re debuting Rob 
Hughes’ latest epic Shakespeare’s Big Brother - 
about a load of Shakespeare characters in the 
Big Brother House.  (‘Will Hamlet come into 
the TV room please’). Sounds a bit of a corker!

YOUTH THEATRE CORNER
April means showtime for Big Spirit
This month sees the BPs’ youth group hit the stage twice, with ‘The History 
Boys’ at the start of the month, followed by ‘Legally Blonde - the Musical’

‘The History Boys’: Charles 
Plester as Hector with his students.

When an era comes to a close, it’s worth marking. My relationship 
with French’s Bookshop in London has endured for 30 years and 

over that time the staff have become friends and staunch allies in the 
endless task of finding suitable plays for the Queen Mother Theatre. I 
have always loved their enthusiasm and the interest they have shown 
in ensuring that whenever I turn up looking desperate they unfailingly 
set to work searching for solutions. It was a unique free service that I 
and all of theatreland will sorely miss. So farewell my friends. While 
French’s the play agency will energetically continue, it is the bookshop 
and the staff that worked there that were your real jewel in the crown!

Rory Reynolds

Closure of French’s bookshop



“It’s got to have bright 
colours to liven up the 

foyer and it should give an 
idea of what we do here.” 

That was David Lester’s brief 
to Rosemary Bianchi as she 
unpacked her paintbrushes 
and set to work on the 
mural which now decorates 
two walls of the Richard 
Whitmore Studio foyer. 

Clive Hall installed a frieze of 
wooden panels and gradually 

the white surface was covered 
with details of past shows, 
personalities and significant 
moments, all rendered in the 
brightest of hues. 

Launched on the opening 
night of hang, it will be a 
living document as there is a 
plan for Rosemary to include 
future seasons and events.

David said: “A big thank 
you to Rosemary for the 
wonderful new mural.

“It encapsulates the creative 
energy that goes into Studio 
productions and makes the 
foyer a warmer and more 
enlivened place for the 
audience to gather. 

“My thanks, too, for Christine 
Neal’s help in redecorating the 
rest of the foyer.”

Colourful new foyer mural aims to show The Studio’s 
creative past, present and future

Right, time to drum up more 
business. A lot of you will 

know about the 200 Club but here 
is a reminder, and also to let new 
members know what it is.

Unfortunately I have lost some 
numbers over recent months for 
various reasons, and I am keen to 
replace them. So to all you new 
members, not-so-new members 
and members who have been 
around for some time – read on.

For the princely sum of £12 a year 
you can join this very exclusive 
club. In return for your money I 
will allocate a number – one out 
of 200 – and each month that 
number goes into a draw. Winners 

receive one of four prizes - £25, 
£20, £15 or £10. At Christmas the 
main prize is £100 and in June 
there is a £50 prize, as well as the 
normal monthly ones.

Each year at the AGM a sum is 
donated to spend on a specific 
project. Last year it was new 
accounting software – not terribly 
exciting but still necessary. This 
donation has in recent years been 
£500 and I am keen to keep it at 
this level.

If you interested or want to 
learn more, contact me at paula.
downes@ntlworld.com or 
message me on 07778 014428. 
I prefer people to take out a 

As always, the 
standard at the 

auditions was high 
and the decisions 
were difficult. The 
cast for Pronoun is as 
follows:

Dean: Ylana Schafer 
Josh: Seb Gale
Kyle: Charlie Preston 
Amy: Molly Hughes
Laura: Georgia Head 
Dani: Emily Ilott 
James Dean: Seb 
Creasey

‘Living document’ 
captures significant 
moments, plays and 
people.

£25: Helen Huson 
£20: Peter Linnett 

£15: John Addison 
£10: Lyn Bryars

Standing Order but cash or cheque will not 
be turned away - and you can have more than 
one number if you are feeling generous. Over 
to you!

Finally, congratulation to our March winners.
Paula Downes

200 Club: your lucky number adds up to 
essential help for the Bancroft Players

March Winners

‘Pronoun’ casting



In 1993 Mr Blobby was no.1 
in the charts, Bill Clinton 

became President of the USA, 
and the  Premier League was 
formed. 

However, most momentous 
of all is that 1993 was also the 
year when Steel Magnolias 
was last staged at the QMT. 
Directed by the late Mike 
Everitt, remarkably the cast 
included several current stars 
of the Bancroft Players. 

So when we embarked on the 
current production we knew 
we had huge shoes to fill. 
Fortunately, there is no less 

talent available twenty-four 
years on. Sufficient people 
turned up to audition that we 
could have cast the play twice 
over with some to spare!

The story is one of optimism, 
set in Truvy’s beauty parlour 
in current day Louisiana, 
USA, and features six women 
of various ages from the town.

Our philosophy for this 
production is not so much for 
the audience to feel they are 
watching a scripted play, but 
more that they are following 
the ladies going about their 
business – the highs and the 

lows - in an every-day setting.

Running underneath the 
story, we have a soundtrack 
of popular American music 
which we hope everyone will 
enjoy, mostly emanating from 
an on-stage radio.

At the time of writing 
rehearsals are progressing 
nicely and tickets are 
beginning to sell so we do 
hope you will come along 
and be pampered with us for 
an evening at the local beauty 
parlour!

Brian Seal

Playwriting group 
25 April

Legally Blonde 
(Big Spirit) 

(Main theatre) 
26 - 29 April

Playwriting group 
Submission deadline 

4 May

Steel Magnolias 
(Main theatre) 

15 - 20 May

Pronoun 
(Studio) 

7 - 10 June

Bancroft Players 
AGM 

28 June

DATES FOR YOUR DIARY

Seey’all!

Steel Magnolias: Pamper yourself as an 
old favourite returns to the QMT

The casts of 2017 (left) 
and 1993 (right). How 
many familiar faces can 
you spot?

‘Steel Magnolias’, 
written by Robert 
Harding and directed 
by Brian Seal. May 
15 - 20 in the main 
theatre.

Writers’ Group competition deadline
The submission deadline for a 

competition to have a short 
play staged at the QMT has been 
announced as Thursday May 4.

The QMT Playwriting Group 
has been working since Autumn 
developing ideas for short plays 
that could be staged as part of the 
theatre’s committment to finding 
new writing.

But the competition is not 
restricted to regular attenders at 
the classes so, if you were never 
able to quite make it along, there’s 
still an opportunity to get your 
work staged. 

And it’s still worth starting to 
come to the meetings: the next 
one is April 25 and will likely be an 
opportunity to troubleshoot script 
problems. Everyone is welcome 
and you don’t need to be an expert 
or have writing experience.

The contest dates and rules are:

• No more than four characters
• No longer than 40 minutes
• Must require minimal props 

and staging
• Submit in play format as PDF
• Submission deadline May 4

Andy Darley



Executive 
Committee 
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Richard Whitmore 
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Les Edwards 
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Artistic Director
Nicki Pope 
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David Lester 
Production Manager 
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Chris Lane 
Theatre Manager
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Turner 
Business Manager
David Borner 
Committee Member
Elliott Bunker 
Committee Member
Emma Saunders 
Committee member
Zara Schafer 
Committee Member
Appointments 
2016 to 2017
Vice-Chairman 
Chris Lane
Box Office Manager 
Vacant
Bar Committee 
Frank Pratt, Roger 
Nobes
Bar Rota 
Maureen Nobes
Bookings Manager 
Edith Pratt (evening), 
Keith Crook (day)
Diary Organiser 
Keith Crook

Fire Officer 
Chris Lane
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Paula Downes
Front of House 
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Paula Downes
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David Hillelson
Junior Theatre Group 
Alison Hudson
Keys Distributor 
Keith Crook
Licensing Manager 
Tim Hallas
Membership 
Edith Pratt
Newsletter 
Rosemary Bianchi
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Audrey Hawkins,  
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Julian Newman 
Turner
Refreshments/
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Youth Theatre Group 
Rory Reynolds
200 Club 
Paula Downes

Newsletter: Last date for copy
Items for publication should be submitted to the 
editors at newsletterqmt@live.com no later than 
the 15th of the month. We aim to publish the next 
issue by the 26th of the month. 

The Ghost Train: Creating an 
immersive experience

Those of you who saw The 
Ghost Train will have noticed 

the foyer displays which brought 
alive the spirit of the play as 
soon as the audience entered the 
building. 

Keith Warren, who created them, 
said: “The play’s director, David 
Lester, wanted it to be immersive, 
to feel part of the atmosphere. We 
were able to identify two logical 
spaces which would not get in the 
way of the flow of people. 

“As well as the displays in 
the entrance and coffee area, 
additional signage renamed the 
Box Office the ‘Ticket Office’ 
and made the toilet signs more 
appropriate to the time. 

“We sourced real railway 
memorabilia as props from 
the Buckinghamshire Railway 

Museum at Quainton, and found 
some more upstairs in our own 
Props Store. I built the station sign 
and made the level crossing gate 
out of an old bedframe.

“Dressing the set was very 
important with the audience 
being that close. The challenge 
was making the newly-made 
blend in with the genuine and I 
did see people going up to the set 
in the interval and touching the 
windows.”

Keith said that he was particularly 
fond of the proper porters’ 
barrows and the cast iron signage. 
His talents are much appreciated 
and there is a rumour that a 
production later in the season will 
be receiving the ‘Warren Touch.’

Rosemary Bianchi

How Keith Warren transformed the QMT’s foyer to summon up 
the spirit of an age long gone.

Who’s who in the Bancroft Players


