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Well that’s another Christmas done and dusted! We’ve had a great time - of course we 
have. Our panto, Cinderella, written and directed by Richard and Dee Lovelock was a 
huge hit with kids and adults alike going crazy (was I the only one to fall in love with Be-
yoncé?). And then there was the Grand Christmas Quiz which ended in a lovely haze of 
alcohol  – brilliant! But now – ah now – such fripperies are behind us, for what is this we 
see on the horizon? Why ‘tis the New Year that presents itself all fresh and ready for any-
thing. Hi New Year!  
 
With ‘The One’ now cast (a great, great play by the way - you must book to see it!), we 
prepare ourselves for the leviathan that is Urinetown. Jules has pulled out all the stops to 
make this a show we’ll never forget. So please  come and audition or offer to help us put 
on this awarding winning spoof musical.  
 
Look through this newsletter and you’ll see all sorts of opportunities to be part of the 
Bancroft Players family whether that’s onstage, backstage or front of house. Being part 
of a society like the BPs is a such a life-affirming thing to do, I really think it should be 
made available on prescription.  
 
So Happy 2020 everyone. We hope to see you at the family home - by which I mean the 
QMT of course - very, very soon! 
 

Rory Reynolds 

Arts Director 

 DIARY DATES 



Urinetown - The Musical 

Directed by Julian Turner 

Audition dates: January 21 & 23, Studio 

A contemporary satirical comedy musical.  Following 
the depletion of the worlds water supply and a ban 
private toilets, the privilege to pee is regulated by a 
single malevolent company that profits by charging 
for one of humanity's most basic needs. From 
amongst the people, a hero has risen who will lead 
them to freedom. 

COMING UP AT THE QMT: 

A POLAR BEAR IN NEW JERSEY 
Written by Anna Moench 

Directed by Andy Claudia O’Connell 

February 5-7—MAIN THEATRE 
 

A teenage polar bear sets out on her own…to New Jersey. 

A play that's a little bit about global warming, but mostly 

about fitting in when you're different. 
 

Read more on the QMT web page 

COMMENCING & NINE 

Written by Jane Sheppard 

Directed by Andy Darley 

January 15-18 —STUDIO 
 

Two short but powerful plays tell unforgettable stories of 

women connecting and finding strength in the face off cir-

cumstances that might initially seem impossible.  

 Read more on the QMT web page 

AUDITION NOTICE                                      

MACBETH 

Written by William Shakespeare 

Directed by David Lester 

February 23-29—MAIN THEATRE 

In this production, true to the original text, we have one 
of Shakespeare's most political of plays, reimagined as a 
fast-paced thriller. Set in the antechambers & corridors 
of a modern day Scottish  Parliament where perhaps 
those who offer Macbeth insights are a little stranger 
than usual. 
 

Read more on the QMT web page 

More information can be found on the 

QMT noticeboard. 

http://www.queenmothertheatre.org.uk/whatson/589032-a-polar-bear-in-new-jersey/
http://www.queenmothertheatre.org.uk/whatson/543316-commencing-nine/
http://www.queenmothertheatre.org.uk/whatson/543317-macbeth/
queenmothertheatre.org.uk/noticeboard/
queenmothertheatre.org.uk/noticeboard/


COMMENCING & NINE 

If directing a play for the first time is a challenge, just imagine taking on two shows at the same time to bring two kick-ass plays for    

women on the same night. Andy Darley took on that challenge and worked with his partner Lisa Hutchins to bring you Commencing and 

Nine which show in the QMT Studio from Wednesday January 15.  Here is a little word from them about their experiences: 

 

At first glance, these 2 plays seem to have precious little in common. 
 

In Commencing, a lesbian and a straight woman meet for a blind date that only 

one of them is fully expecting, while in Nine two women are confined in a cell, 

flinging verbal challenges at each other to keep themselves going. But these 

two plays, both from Jane Shepard’s anthology Kickass Plays for Women, share 

some powerful themes which make them perfect for the co-production. 
 

Staging two separate-but-related plays can prove a real challenge. Logistics is a 

big issue – time and space to rehearse are both at a premium – and it’s       

important for the audience to feel they’re seeing one cohesive evening of 

theatre.  
 

Director Andy Darley says: “These are two plays that ought to be much better known, so it’s great to have the opportunity to direct them in 

the QMT Studio. It’s the ideal space for this project as it offers so much flexibility on staging. It would have been near-impossible to do this by 

myself, so my partner Lisa Hutchins is assistant director with particular responsibility for rehearsing Nine. That means we’ve been able to 

make the most of the limited rehearsal time that comes with any play staged shortly after Christmas.”  
 

Luckily neither play is over-heavy on props and scenery (although Nine has some staging challenges not often encountered in amateur  

theatre) and both work well in Andy’s chosen thrust-stage format. But they do challenge the directors, stage manager Pam Chohan, and the 

cast, designer and tech team to find common themes and correspondences in order to present one unified evening of theatre.  
 

Andy agrees that both plays portray women in near-impossible situations looking for ways to support each other. “We’ve been asking the 

cast to find the similarities between the two productions. Both sets of women are trapped – one obviously, physically, but the other every bit 

as powerfully by the emotional and psychological circumstances of their lives. This can mean using common props, repeating gestures or 

trying to find similarities of position and movement at key moments. We are also using music, I think very effectively, to emphasise that this is 

a single production of two plays.” 
 

He says that both can be hard to watch in places – Nine in particular portrays a 

traumatic situation and the women employ some seriously strong language to 

express themselves. “In the end, although all the women face terrible           

circumstances in one way or another, I think they’re very affirming plays.  I hope 

that the audiences will come away with that feeling – and I’ll be disappointed if 

we don’t provoke a bit of nervous laughter here and there, too.”  
 

Lisa Hutchins 

The two plays that together make up the Studio’s January production, Commencing and Nine, both appear in American playwright                 

Jane  Shepard’s collection Kickass Plays for Women. 

As the name suggests, they are powerful stories featuring strong female characters. Each play in the collection shows women connecting and 

finding strength in the face of a wide range of challenges. 

The Bancroft Players’ production will open with Commencing, where Kelli (Emma Orr) is hoping her blind date will be the man of her dreams. 

Instead, it turns out to be a gay woman, Arlin (Amy Walker), who is equally disappointed at the collapse of her evening. With romance off the 

cards, it seems their only similarity is a determination to have the last word. But this is enough to take them past first impressions and into an 

evening of laughter, shared secrets, painful honesty – and a growing understanding of how much they have in common. 

Nine will be the second play performed, after an interval, and presents an immediate contrast in tone. Its unnamed characters (played by  

Hannah Morgan and Louise Peace) are held prisoner, in constant fear of being dragged off for violent interrogation. To have any chance of 

survival, they must support each other – but, with their chains preventing physical contact, all they have is words. And so they play verbal 

games, tell stories, challenge and taunt each other, in a constant battle to keep hope alive.  

Together, the plays offer a roller-coaster ride of emotion. Each has its share of comedy and tragedy, and each shines with an optimistic faith in 

the strength of friendship and humanity. 

Andy Darley 

Hannah Morgan and Louise Peace in “ Nine” as two women held prisoner,  
chained by the neck in a cellar, using words as challenges to help each other  

fight off despair and keep hope alive  

  The challenges of directing two shows at once:   

Emma Orr and Amy Walker as Kelli and Arlin in “ Commenc-
ing”  the fast-paced, funny play with  moments of quiet 
tragedy as they pick apart each other’s lives and loves in 

search of meaning. 



 

BANCROFT PLAYERS’ 200 CLUB 
 

It is a few months since we last published the winners of the 200 Club so here goes with a catch up.  
As you all know, December is the month for the £100 draw.  Well, I was a little embarrassed when 
Edith drew out one of my own numbers for this mega prize.  After much  wrestling  with  my       
conscience, I decided we should draw a second number and split the prize two ways. Thus: 

    And congratulations to all our recent winners: 
 

 
 

   My details for joining the Club are as follows: 07778 014428 or paula.downes@ntlworld.com.   
 
   Paula Downes 

October 

Emma Northcott £25 

Helen Huson  £ 20 

David Hillelson £ 15 

Marion Everitt £ 10

November 

Richard Millichip £ 25 

Mrs F Scoresby  £ 20 

Joan Cherry  £ 15 

Brenda Cundell £ 10 

December 

Keith Johnstone £ 25 

Allan Hemming £ 20 

Bron Martin  £ 15 

Norma Halliday £ 10 

We have two £ 50 draws: congratulations to Brian Seal and Paula Downes 

OOH AH WALLA WALLA BANG BANG 
A Happy show for all. Oh yes it was! 

The Audience loved Cinderella - the Panto at the QMT. Even better, onstage, backstage, technical 
and production have enjoyed themselves  staging comedy panto: 
 

"I would like to say thank you to everyone involved with the show. I don’t know all the correct 
names for the various roles and teams, and I don’t want to miss anyone out, so I’ll stick with saying 

thank you everyone from front of house all the way to the back fire escape. I don’t think I could 
have asked for a better group of people to share my first acting experience with, you all made me 
feel welcome and at ease and because of you I think I might just be on stage again in the near fu-

ture. Have a great Christmas everyone!"  C.H. on the Panto WhatsApp Group 

mailto:paula.downes@ntlworld.com


The Grand QMT X-mas Quiz attracted loads of members from across the generations. As well as quiz 
questions, there was a round of charades. But it all came down to the wire when final points were 

awarded for speaking a sonnet. Doug took up the challenge bringing the Hancocks into winning place 
with Brendan and his team of ex-Big Spiriters into second. But everyone won really cos it was such fun!  

 

Join one of 3 Working 

Groups to shape the QMT’s 

future. 
 

Vision Refinement team 

David Hillelson 

Helen Ashworth 

Brian Seal 

Andy Darley 

Will Hextall 

Emily Walls 

Christine Neal—leading 
 

Facilities Team 

Brian and Sally Hull 

David Hillelson 

Helen Ashworth 

Mark Castell 

Matt Neal 

David Borner – leading 
 

Membership Team 

Emma Saunders  

Rosemary Bianchi 

Emma O'Connell 

Claudia O'Connell 

Annabel Reid 

Mark Castell 

Edith Pratt 

Ali Hancock 

Elliott Bunker—leading 

What a great turnout at EGM, which took place on October 29th.   
  

Those who were there took part in a passionate, lively discussion about the  
theatre’s future, following the EGM presentation about the work that the Vision 
Group had done so far and which was grounded in the Member Survey carried 
out in May. (copies  posted online in the QMT membership area) The enthusiasm 
in the room was palpable. So it was decided to  involve as many members as 
possible in 3 working groups to help decide upon and take forward next steps.  
  

Those who were there on the evening could to sign up to  which working group 
they’d like to be a part of on the evening. We welcome those unable to attend 
the EGM to let us know if they would  also like to join a group of interest.  
 

Three working groups were founded : 
  

1. Vision  Team – first meeting Thursday  January 23rd 
This group consider what our vision for the theatre is. We have an existing vision 

statement, but it needs revising and refining to ensure that it is fit for purpose. 

Getting the vision right will set the tone for how we make decisions about how 

we expand our facilities, how we work with the community and how we recruit 

and retain our members.  

2. Facilities Team - first meeting TBC 
We know our facilities need updating, but what work is a priority? And what kind 

of facilities will serve us best now and for our future aspirations? Following the 

setting of our vision, this work will help us plan the work that is needed on our 

interiors and exteriors.  

3. Membership Team  - first meeting TBC 

How do we engage our current membership? How do we approach and excite 

new members with the work of the theatre? How do we appeal to multiple   

audiences? And what role do we play in the community, and how do we interact 

with our community?  

Volunteers of each group are listed on the right. 

Calling Members to get involved in the future of the QMT 

We’d love you to take part in the discussions that will shape our future. If you’d 

like to get involved in one of the above groups, please email 

qmtmembs25@hotmail.com 


