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We seem to have started 2020 with an ominously mild–weather January which      
reminds us all that times they are a-changing. That sense and spirit of change is true 
in the theatre too. The EC have set up a number of ‘vision groups’ specifically charged 
with looking at different aspects of what it will look like to run a successful theatre 
group in the middle of 21st century, including changes to the building (a great glass 
façade round the front joining the studio to the main house would be wonderful, 
wouldn’t it?). Did you know that the BPs as a society is 75 years old this year? Seventy 
five years - blimey! And that Macbeth will be our 425th production - now that bears 
thinking about. It translates to 5.67 productions a year. What the heck?! Well in the 
good old days or the 1940s and 50s we only presented two or three shows a year at 
Hitchin Town Hall. Now of course that number has climbed and the BPs currently  
produce some 10 shows a year - which is a hell of a number.  

With the Macbeth set now transforming the main stage into the Edinburgh Parlia-
ment building and - hopefully - Urinetown all cast, we look to the last two shows of 
the season: Airswimming and Pride & Prejudice. Please, please, please come along to 
audition or volunteer to be part of the crew (see this issue for audition info).  

We welcome new members to become involved in every aspect of our work here at 
the QMT. It takes an enthusiastic team to keep this great project on track, and fresh 
imagination to dream of what the future could be like. So if you act, or perhaps are    
technically minded; if you are creative, or just like the thought of being part of       

another family - here we are. 
We look forward to seeing you 
at the Theatre soon! 

Rory Reynolds 

 

 DIARY DATES 

75 years ago   

The cast of PYGMALION the BP’s 

first show in 1945 directed by 

John Harland and presented at 

Hitchin Town Hall  



COMING UP AT THE QMT: 

A POLAR BEAR IN NEW JERSEY 
Written by Anna Moench 

Directed by Claudia O’Connell 

February 5-7—MAIN THEATRE 

A teenage polar bear sets out on her own…to New Jersey.  

A play that's a little bit about global warming, but mostly 

about fitting in when you're different. 

Read more on the QMT web page 

AUDITION NOTICE                                      

MACBETH 
Written by William Shakespeare 

Directed by David Lester 

February 23-29—MAIN THEATRE  

In this production, true to the original text, we have one of 
Shakespeare's most political of plays, reimagined as a    
fast-paced thriller. Set in the antechambers & corridors of 
a modern day Scottish  Parliament where perhaps those 
who offer Macbeth insights are a little stranger than usual. 

Read more on the QMT web page 

More information can be found online on the QMT noticeboard. 

THE ONE 
Written by Vickey Jones 

Directed by Rob Hughes 

March 10-14 April—STUDIO 

Harry and Jo are up all night drawing the battle lines of 

their relationship with sex, violence, wine and Wotsits. A 

viciously funny play that invites you into the world of a cou-

ple trapped in a destructive cycle of love and lust.  

Read more on the QMT web page 

PRIDE & PREJUDICE 

Directed by  Brian Seal 

Audition dates: March 2 & 4, Youth Wing 
 

For our final production of the season there is a great opportunity to take part in a dramatised ver-

sion of one of the classic stories in English literature. It demands a large cast with several minor 

roles as well as the more well-known ones. There may be some doubling up of parts and there are a 

couple of ball scenes in which most people will appear. A list of characters can be found on the 

QMT website and  brief character descriptions follow.  

So do come along and join us at  the auditions.  

Brian Seal 

 

 

http://www.queenmothertheatre.org.uk/whatson/589032-a-polar-bear-in-new-jersey/
http://www.queenmothertheatre.org.uk/whatson/543317-macbeth/
queenmothertheatre.org.uk/noticeboard/
http://www.queenmothertheatre.org.uk/whatson/589037-the-one/


 

  January 2020 
 
  Doug Brooker     £25.00 

  Lucy Farley         £20.00 

  Joan Armstrong   £15.00 

BANCROFT PLAYERS’ 200 CLUB 

Firstly a Happy 2020 to all my members and readers! 
A brief report this month, merely to congratulate our 
January winners – a nice way to start the New Year.  
Hopefully more next month. 
 

Congratulations to our January winners! 
 

Paula Downes 

 

 

Accepting people who are 
different,  bullying, behaving 
badly to be liked by   others, 
climate control, global warming, 
weather changes and extinction 
of life!!  All very current issues, 
all very    worrying issues and all 
issues that appear in this play 
written by Anna Moench.  A 
play originally written for        
teenagers but one which the    
juniors, whose age range is 
eight years to thirteen years 
have tackled with confidence 
and much positivity. 
 

A Polar Bear in New Jersey is  a 
play that tells the story of a young polar 
bear who, left to fend for herself, travels 
from Alaska to New Jersey to start a new 
life.  However things get tough for this  
lonely bear when she realises  that she is 
very different from the animals who live 
there.  She encounters bullying and         
isolation from the young brown bears and 
even the one brown bear who befriends 
her turns against her in order to fit in with 
the cool bears. 
 

The play also talks a lot about climate 
change, about the polar bears habitat 
melting away and that polar bears could 
potentially one day all be extinct. 
 

This is the first play I have directed at the 
Queen Mother Theatre.   

                        Has it been a  challenge?  

Absolutely! Firstly, making 
sure that twenty six children 
all have something to say and 
that every child is involved 
and feels  that they play an   
important role in this juniors 
production.  Keeping children 
occupied who are not in the 
scene that you are working 
on. Keeping children engaged 
when having to do the same 
scene over and over again 
until its right!! Keeping the 
juniors inspired and energy 
filled when they have been 
working hard and are tired!  

 
A Polar Bear in New Jersey is the first Bancroft Junior players performance directed by 

Claudia O’Connell. Below, she writes a about the play, and about her new                     
directing experiences: 

6 and 7 February 

Bar opens @ 7 for 7.30 start 

Main Auditorium 

But have I enjoyed it?   

Absolutely! It’s so exciting and rewarding to 
see the play  finally coming together and see 
the children getting excited when we add 
the lights and the sound effects and they can 
see what they have been working towards. 
 

A huge thanks also to my support team.  
 

If you have time, please come and see this 
thought provoking, slightly quirky piece of 
theatre.  It’s forty five minutes long.  The 
children have worked so hard to create a 
piece of theatre that will hopefully leave you 
entertained but that also imparts an         
important and thought provoking message. 

Claudia O’Connell 

 

This January, Peter Russell celebrated his 93rd birthday. He 
and Lesley are still enjoying life in Bearton Road.  Peter's first 
appearance with the Bancroft Players was as Major Pollock in 
"Separate Tables" in October 1972.  His last performance was 
in "Off the Rails" in April 1995.  

Congratulations from us all at the Queen Mother Theatre. 

Colette House   



A Parliament of Shadows: Designing ‘Macbeth’  

When David Lester, Director of Shakespeare’s ‘Macbeth’ first suggested the setting for the play, I was 

a little sceptical. As with all of Shakespeare’s works, opportunities for interpretation are boundless, 

and the ‘Scottish’ play’s settings have ranged from primitive pre-history to post-apocalyptic city-

scape. But to set it in the Scottish Parliament? Could that work? 

However the Machiavellian machinations and outright blood sport that accompanies our own      

Parliamentary shenanigans caused me to see the possibilities. David had  images of twisted corridors 

and jagged timber struts in the Edinburgh building, and wanted to use the contrast between an   

iconic space where leaders act out their very public lives, and the shadowy corners where secret 

deals are plotted. 

Although there are many images available online, I knew that in order to understand the textures 

and atmosphere of the space it was important to experience the building for myself, so  catching the 

6.37am LNER from Stevenage, I embarked on my voyage of discovery. 

Edinburgh Castle, looming on its rocky crags like a brooding beast seemed far more appropriate a 

home for Macbeth, while the walk down the Royal Mile with its endless tourist shops and ‘Authentic 

Celtic Experiences’ suggested that Parliament might be just another gimmick, especially when I 

passed a huge crowd of press photographers waiting for Alex Salmond to emerge from a hearing in 

the High Court. Like Mac, is he an (allegedly) flawed hero or an outright villain? 

The beauty and integrity of the Parliament building took my breath away. The architect’s vision was 

of a green-leaved tree branch connecting the site with the landscape (Edinburgh’s Birnam Wood?). 

He wanted the interior and exterior of the building to have a strong, dynamic relationship with the 

city and the hills beyond, connecting emotionally and physically to the country they represent. 

Shakespeare’s play also connects with the textures and feel of the environment, with the heath, the 

wandering woods and rugged stones both inspiring and crushing his protagonists. The message of 

the building is about reinforcing a sense of identity by using natural Scottish materials. Caithness 

stone, Kemnay granite, polished oak and sycamore blur the boundaries between the natural and 

built environment. The effect is meant to remind politicians at all times of the country and people 

that they represent. Shakespeare’s anti-hero, Macbeth, like the real king, James I, is insecure as a 

monarch about his own status and right of legitimate succession. Placed in this building, Macbeth 

could never escape his conscience.  

While there are high visibility open spaces,  there are also cutaways allowing glimpses of other 

rooms, enhancing a feeling of being watched.  The poet Edwin Morgan calls them ‘curves and cav-

erns, nooks and niches, huddles and heavens, syncopations and surprises.’   

Rosemary Bianchi 

QMT Workgroups 
 

The working group on the vision refinement will start in earnest in the first weeks in  

February. Dates on the facilities and membership group will be confirmed early February and 

member who volunteered for this group will be invited by the group leaders. 

Potographs by Russ McGinn, Wikipedia 


